A LOWREY ORGAN EXCLUSIVE 


“AUTOMATIC ORCHESTRA CONTROL” 


“Aytomatic Orchestra Control” (we call it AOC) unquestionably represents 
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1. What is “Automatic Orchestra Control’? 


"KOC" is an exclusive (patent applied for) 
feature found only on Lowrey organs. Through 
its use, any beginner, playing only a single 
melody note on the upper key board, is able 
automatically to achieve musical eftects which 
otherwise could be produced only by an ac- 
complished organist. 


. What does AOC do? 


It enables the beginner to play “right now” 
in a manner which normally would require an 
extended period of study. Specifically, AOC 
makes it possible for people who don’t know 
how to play melody (using three and four 
finger chords) to achieve these same effects— 
immediately, in perfect harmony and all with 
just one finger. 


. How does AOC do this? 


The average beginner, in a very short period 
of time, is able to “pick out” a single note 
melody with his right hand while playing a 
simple accompaniment chord with the left. 
Now, at the flick of a tab, AOC automatically 
converts the “one fingered” melody into full 
harmonic chords. It does this by electrically 
transmitting an intelligence from the lower 
keyboard chord to the upper keyboard melo- 
dy. Whatever notes are being played on the 
upper keyboard are instantly “multiplied” or 
converted from a single note to a multiple note 
chord — all sounding in perfect harmony. 


Note: Since “intelligence” is transmitted from 
the lower keyboard chord to the upper key- 
board melody, AOC works only when both 


keyboards are being played. If, with the AO 

tab on, notes are played only on the U : 
keyboard with nothing being played a 
lower keyboard, AOC is inoperative sinc ; 
intelligence is being transmitted, 


. Why is it called “Automatic Orchestra 


Control’? 


Because of what it does. It literally enables 
anyone, even those playing one melody note 
at a time, to achieve musical effects compar- 
able to those of a full orchestra. One flute 
(without AOC) becomes several flutes (with 
AOC) — all playing in perfect harmony. One 
string becomes several strings; one trumpet 
becomes virtually a whole “brass” section, 
Put them all together and you have an or- 
chestra. 


Is AOC of value only to the beginner? 


Absolutely not, for, as previously stated, AOC 
acts as a “multiplier”. A single note becomes 
three or four BUT the more notes played at 
one time on the upper keyboard, the greater 
the multiplication. AOC enables the profes- 
sional, for example, to achieve musical effects 
which heretofore have been humanly impos- 
sible. It’s almost as if he had several hands. 
In effect, the more you put into the organ, the 
more AOC gives back to you. 


To the beginner, AOC means a whole new 
world of musical enjoyment instantly available 
at the flick of a tab. To the professional, AOC 
unlocks musical techniques and harmonic ef- 
fects which otherwise would be just plain 
impossible. 


In a word, AOC brings more JOY — more FUN — more EXCITEMENT to everyone who is fortunate 
enough to play a Lowrey. 
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With the Upper Keyboard Guide in place, TODDS Di OP DD im? 
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THIS IS THE “C" POINTER CHORD 


With the Lower Keyboard Guidein place, 

you are ready to play the accompani- 
ment. Now, with all fingers of the left 
hand extended in a natural, relaxed posi- > 
tion, place the Index Finger or POINTER 
Finger on '*C.”* You will find the Thumb 

will fall naturally two white keys above 

on “'E,"’ and the Little Finger will fall 
three white keys below on “'G." 


LITTLE POINTER THUMB 
FINGER 


THIS IS THE “G" POINTER CHORD 


Now, let's try the “'G"’ chord. Point to 

“G" and the Thumb will fall naturally > 
two white keys above on B and the Little 
Finger three white keys below on D. 


LITTLE POINTER THUMB 
FINGER 


FOOT PEDALS 


Playing the pedals is simple—anytime 

you play a “‘C"’ chord on the lower key- 
board, push down on the ‘'C" bass > 
pedal. In the same manner, play the G 
bass pedal with the G chord. 


Play with Play with 
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Now-—let’s put them all together and play the melody line above 


710 ORCHESTRA CoN TROL 


NOW ....an entirely new musical experience awaits you with just a touch of a tab—Lowrey’s magical 


1. 


“AUTOMATIC ORCHESTRA CONTROL." (We call it A.0.C.) Let's try it! 


Down in the val - ley, val-ley so low, 


Using just the sing/e Clarinet voice that we had before, let's play ‘‘Down In The Valley” once 
again—using just one finger to play the melody together with the appropriate accompaniment 
chord and pedal: (play the melody line above) 
Now, at the touch of a tab, let's add the magic of A.O.C.: 

(play the melody line again) 
Instead of just one Clarinet—now you hear several Clarinets—instantly playing in perfect 
harmony. 


Let's change our Clarinet now toa Trumpet and try it first without A.O.C.: 
(play the melody line again) 


and then with Lowrey’s exclusive A.O.C.! 
(play the melody line again) 


One Trumpet has become a whole Trumpet section—again playing instantly in perfect harmony. 


Now, let's switch from the Trumpet to a String—first without A.O.C. 
(play the melody line again) 

and then with A.O.C. 
(play the melody line again) 


Now we have an entire String section of an orchestra. 


Let’s add another great Lowrey feature—'‘Percussion."" (Add ‘‘Long Sustain.”) First, we'll 
play our melody line without ‘‘A.O.C."— 


and then with “A.O.C.” Listen to the beauty of these ‘Singing Strings.” 


Now, let's combine all these voices . . . the Woodwinds (Clarinet), the Brass (Trumpet) and 
the Singing Strings as in a real orchestra. But first, let’s play our melody without A.O.C.... 


and now—through the magic of A.O.C. you have virtually a full orchestra at your fingertips! 
And remember, only Lowrey has this amazing new feature! 


. .. and for even more magic, turn the page 


6. Finally, because this is Lowrey's Deluxe model, let's magically make our “orchestra” into an 
even bigger and more wonderful one by adding ...at the touch of a tab—the built-in Leslie 
Speaker. Now, let's play the entire melody: 


DOWN IN THE VALLEY 


Hear the wind blow boys, Hear the wind blow, 


Hang your head oO - ver, Hear the wind blow. 


Amazing . . . and all this melody comes from just one finger. This can be done only on a Lowrey! 


You have just proved, for yourself, the extreme versatility of Lowrey’s Automatic 
Orchestra Control! Use the remainder of the songs in this book to add further to the 
playing pleasure and satisfaction you will receive by utilizing the AOC. 


Here's A Suggestion—A Way To Create Your Own Interesting AOC Arrangements 


1. Play the shorter melodies (“Tinker Polka”, “L’Estudiantina”, “Santa Lucia”, 


etc.) twice. Vary the arrangement by playing once with AOC and once 
without AOC, 


2. For the longer melodies (‘Jingle Bells”, “Vienna Life”,”Over The Waves”, 
etc.) play half the melody with AOC and half without AOC. 


CHORDS USED IN THIS SONG 
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DU, DU, LIEGST MIR IM HERZEN 


Upper: Solo 8', Flute 8', Flute 4' 
Lower: French Horn 8' 

Pedal: Pedal 16', Soft, Sustain On 
Vibrato: On, Slow, Heavy 

Manual Sustain:On, Long 


Play melody one octave higher than written 


CHORDS USED IN THIS SONG 
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SHORTNIN’ BREAD 


Upper: Solo 8’, Clarinet 8', Trumpet 8' 
Lower: French Horn 8', Diapason 8' 
Pedal: Pedal 16', Soft, Sustain On 
Vibrato: On, Slow, Light 


Play melody one octave higher than written 
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CHORDS USED IN THIS SONG 


JINGLE BELLS 


Upper: Solo 8', Flute 8', Solo 4", Flute 4° 
owe nch Horn 8' 
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L’ESTUDIANTINA 


TINKER POLKA 
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CHORDS USED IN THESE SONGS 
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LOVER OF MY SOUL 
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CHORDS USED IN THIS SONG 
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VIENNA LIFE WALTZ 


Solo 8', String 8' 
French Horn 8' 


Upper: 


Lower: 
Pedal: 


Pedal 16', Soft, Sustain On 


Vibrato: On, Fast, Heavy 


Manual Sustain:On 


Long 
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CHORDS USED IN THIS SONG 
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OVER THE WAVES 


» String 8' 


Solo 8' 


Upper: 


French Horn 8' 
Pedal 16' 


Lower: 
Pedal: 


Sustain On 


Soft, 
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Play melody one octave higher than written 


CHORDS USED IN THIS SONG 
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Solo 8', Clarinet 8", String 8' 


French Horn 8' 


Upper: 


Lower: 
Pedal: 


Pedal 16', Soft, Sustain On 


Chorus Reverb:On 
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CHORDS USED IN THIS SONG 
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AUN 
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Solo 8', Flute 8' 
French Horn 8' 


Upper: 


Lower: 
Pedal: 


Pedal 16', Soft, Sustain On 


Vibrato: On, 


» Heavy 


Fast 


Manual Sustain:On, Long 
Main Chorus Reverb:On 


CHORDS USED IN THIS SONG 
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IN THE GOOD OLD SUMMERTIME 


Flute 16', Solo 8', Flute 8', 
Solo 4’, Flute 4' 
French Horn 8' 


Upper: 


Lower: 
Pedal: 


Pedal 16', Soft, Sustain On 


Vibrato: On, Fast, Heavy 
Manual Sustain:On, 


Long 


Main Chorus Reverb:On 


Play melody one octave higher than written 
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CHORDS USED IN THIS SONG 
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Solo 8', Flute 8', Clarinet 8', Strings 8' 


Pedal 16', Soft, Sustain On 
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CHORDS USED IN THIS SONG 


CLARINET POLKA 


Upper: Solo 8', Clarinet 8' 
Lower: French Horn 8' 


Pedal: 


Sustain On 


Soft, 


Pedal 8°. 


Organ Volume:Solo 


